Allegory. "A form of extended metaphor in which objects and persons in a narrative, either in prose or verse, are equated with meanings that lie outside the narrative itself. Thus it represents one thing in the guise of another--an abstraction in that of a concrete image. The characters are usually personifications of abstract qualities...." (Wm. Thrall, et al, Handbook to Literature, NY Odyssey, 1960) Many works contain allegories or are allegorical in part, but not many are entirely allegorical. A good example of a fully allegorical work is 

· Edmund Spenser, The Faerie Queene 

Alliteration. The recurrence of initial consonant sounds. The repetition can be juxtaposed (and then it is usually limited to two words): 

· Ah, what a delicious day! 

· Yes, I have read that little bundle of pernicious prose. 

· Done well, alliteration is a satisfying sensation. 

This two-word alliteration calls attention to the phrase and fixes it in the reader's mind, and so is useful for emphasis as well as art. Often, though, several words not next to each other are alliterated in a sentence. Here the use is more artistic. And note in the second example how wonderfully alliteration combines with antithesis: 

· I shall delight to hear the ocean roar, or see the stars twinkle, in the company of men to whom Nature does not spread her volumes or utter her voice in vain. --Samuel Johnson 

· Do not let such evils overwhelm you as thousands have suffered, and thousands have surmounted; but turn your thoughts with vigor to some other plan of life, and keep always in your mind, that, with due submission to providence, a man of genius has been seldom ruined but by himself. --Samuel Johnson 

· I conceive therefore, as to the business of being profound, that it is with writers, as with wells; a person with good eyes may see to the bottom of the deepest, provided any water be there; and that often, when there is nothing in the world at the bottom, besides dryness and dirt, though it be but a yard and a half underground, it shall pass, however, for a wondrous deep, upon no wiser a reason than because it is wondrous dark. --Jonathan Swift 

Allusion. A causal and brief reference to a famous historical or literary figure or event: 

· You must borrow me Gargantua's mouth first. 'Tis a word too great for any mouth of this age's size. --Shakespeare 

· If you take his parking place, you can expect World War II all over again. 

· Plan ahead: it wasn't raining when Noah built the ark. --Richard Cushing 

Sometimes the allusion becomes an analogy: 

· Our examination of the relation of the historian to the facts of history finds us, therefore, in an apparently precarious situation, navigating delicately between Scylla of an untenable theory of history as an objective compilation of facts . . . and the Charybdis of an equally untenable theory of history as the subjective product of the mind of the historian. . . .--Edward Hallett Carr 

Notice in these examples that the allusions are to very well known characters or events, not to obscure ones. (The best sources for allusions are literature, history, Greek myth, and the Bible.) Note also that the reference serves to explain or clarify or enhance whatever suAnalogy. The comparison of two things, which are alike in several respects, for the purpose of explaining or clarifying some unfamiliar or difficult idea or object by showing how the idea or object is similar to some familiar one. While simile and analogy often overlap, the simile is generally a more artistic likening, done briefly for effect and emphasis, while analogy serves the more practical purpose of explaining a thought process or a line of reasoning or the abstract in terms of the concrete, and may therefore be more extended. (See Simile, below.) 

· For answers successfully arrived at are solutions to difficulties previously discussed, and one cannot untie a knot if he is ignorant of it. --Aristotle 

· You may abuse a tragedy, though you cannot write one. You may scold a carpenter who has made you a bad table, though you cannot make a table. It is not your trade to make tables. --Samuel Johnson 

· And hearing this, Jesus said to them, "It is not those who are healthy who need a physician, but those who are sick; I did not come to call the righteous, but sinners." --Mark 2:17 

· He that voluntarily continues ignorance is guilty of all the crimes which ignorance produces, as to him that should extinguish the tapers of a lighthouse might justly be imputed the calamities of shipwrecks. --Samuel Johnson 

Notice in these examples that the analogy is used to establish the pattern of reasoning by using a familiar or less abstract argument which the reader can understand easily and probably agree with. Some analogies simply offer an explanation for clarification rather than a substitute argument: 

· Knowledge always desires increase: it is like fire, which must first be kindled by some external agent, but which will afterwards propagate itself. --Samuel Johnson 

· The beginning of all evil temptations is inconstancy of mind, and too little trust in God. For as a ship without a guide is driven hither and thither with every storm, so an unstable man, that anon leaveth his good purpose in God, is diversely tempted. The fire proveth gold, and temptation proveth the righteous man. --Thomas a Kempis 

When the matter is complex and the analogy particularly useful for explaining it, the analogy can be extended into a rather long, multiple-point comparison: 

· The body is a unit, though it is made up of many parts; and though all its parts are many, they form one body. So it is with Christ. [And so forth, to the end of the chapter.] --1 Cor. 12:12 (NIV) 

The importance of simile and analogy for teaching and writing cannot be overemphasized. To impress this upon you better, I would like to step aside a moment and offer two persuasive quotations: 

The country parson is full of all knowledge. They say, it is an ill mason that refuseth any stone: and there is no knowledge, but, in a skillful hand, serves either positively as it is, or else to illustrate some other knowledge. He condescends even to the knowledge of tillage, and pastorage, and makes great use of them in teaching, because people by what they understand are best led to what they understand not. --George Herbert 

To illustrate one thing by its resemblance to another has been always the most popular and efficacious art of instruction. There is indeed no other method of teaching that of which anyone is ignorant but by means of something already known; and a mind so enlarged by contemplation and enquiry that it has always many objects within its view will seldom be long without some near and familiar image through which an easy transition may be made to truths more distant and obscure. --Samuel Johnson 

bject is under discussion, without sidetracking the reader. 

Allusion can be wonderfully attractive in your writing because it can introduce a variety and energy into an otherwise limited discussion (an exciting historical adventure rises suddenly in the middle of a discussion of chemicals or some abstract argument), and it can please the reader by reminding him of a pertinent story or figure with which he is familiar, thus helping (like analogy) to explain something difficult. The instantaneous pause and reflection on the analogy refreshes and strengthens the reader's mind. 

Assonance. The use of similar vowel sounds repeated in successive or proximate words containing different consonants: 

· A city that is set on a hill cannot be hid. --Matthew 5:14b (KJV) 

· Let your light so shine before men, that they may see your good works, and glorify your Father which is in heaven. --Matthew 5:16 (KJV) 

Flashback. A device that allows the writer to present events that happened before the time of the current narration or the current events in the fiction. Various methods can be used, including memories, dream sequences, stories or narration by characters, or even authorial sovereignty. (That is, the author might simply say, "But back in Tom's youth. . . .") Flashback is useful for exposition, to fill in the reader about a character or place, or about the backgIrony. A mode of expression, through words (verbal irony) or events (irony of situation), conveying a reality different from and usually opposite to appearance or expectation. A writer may say the opposite of what he means, create a reversal between expectation and its fulfillment, or give the audience knowledge that a character lacks, making the character's words have meaning to the audience not perceived by the character. In verbal irony, the writer's meaning or even his attitude may be different from what he says: "Why, no one would dare argue that there could be anything more important in choosing a college than its proximity to the beach." An example of situational irony would occur if a professional pickpocket had his own pocket picked just as he was in the act of picking someone else's pocket. The irony is generated by the surprise recognition by the audience of a reality in contrast with expectation or appearance, while another audience, victim, or character puts confidence in the appearance as reality (in this case, the pickpocket doesn't expect his own pocket to be picked). The surprise recognition by the audience often produces a comic effect, making irony often funny. 

An example of dramatic irony (where the audience has knowledge that gives additional meaning to a character's words) would be when King Oedipus, who has unknowingly killed his father, says that he will banish his father's killer when he finds him. 

Irony is the most common and most efficient technique of the satirist, because it is an instrument of truth, provides wit and humor, and is usually at least obliquely critical, in that it deflates, scorns, or attacks. 

The ability to detect irony is sometimes heralded as a test of intelligence and sophistication. When a text intended to be ironic is not seen as such, the effect can be disastrous. Some students have taken Swift's "Modest Proposal" literally. And Defoe's contemporaries took his "Shortest Way with the Dissenters" literally and jailed him for it. To be an effective piece of sustained irony, there must be some sort of audience tip-off, through style, tone, use of clear exaggeration, or other device. 

round to a conflict. 

Metaphor. A comparison which imaginatively identifies one thing with another dissimilar thing, and transfers or ascribes to the first thing (the tenor or idea) some of the qualities of the second (the vehicle or image). Unlike a simile or analogy, metaphor asserts that one thing is another thing, not just that one is like another. Very frequently a metaphor is invoked by the to be verb: 

· Affliction then is ours; / We are the trees whom shaking fastens more. --George Herbert 

· Then Jesus declared, "I am the bread of life." --John 6:35 

· I am the door; if anyone enters through me, he shall be saved, and shall go in and out, and find pasture. --John 10:9 

· But I will sing of your strength, / In the morning I will sing of your love; / For you are my fortress, / My refuge in times of trouble. --Psalm 59:16 

· Their works are worthless; / Their molten images are wind and emptiness. --Isaiah 41:29 

· The name of the Lord is a strong tower; / The righteous run to it and are safe. --Proverbs 18:10 

· Thus a mind that is free from passion is a very citadel; man has no stronger fortress in which to seek shelter and defy every assault. Failure to perceive this is ignorance; but to perceive it, and still not to seek its refuge, is misfortune indeed. --Marcus Aurelius 

· The mind is but a barren soil; a soil which is soon exhausted and will produce no crop, or only one, unless it be continually fertilized and enriched with foreign matter. --Joshua Reynolds 

Another common method of constructing a metaphor is to use the possessive, where the image is expressed as being a part of the idea, usually in the form of "the x of y": 

· A writer's river of words will dry up unless it is continuously replenished by streams of new learning. 

· The first beam of hope that had ever darted into his mind rekindled youth in his cheeks and doubled the lustre of his eyes. --Samuel Johnson 

· The furnace of affliction had softened his heart and purified his soul. 

· [I] therefore determined to gratify my predominant desire, and by drinking at the fountains of knowledge, to quench the thirst of curiosity. --Samuel Johnson 

· Stand firm, therefore, having girded your loins with truth, and having put on the breastplate of righteousness, and having shod your feet with the preparation of the gospel of peace; in addition to all, taking up the shield of faith with which you will be able to extinguish all the flaming missiles of the evil one. And take the helmet of salvation, and the sword of the Spirit, which is the word of God. --Eph. 6:14-17 

· The most learned philosopher knew little more. He had partially unveiled the face of Nature, but her immortal lineaments were still a wonder and a mystery. . . . I had gazed upon the fortifications and impediments that seemed to keep human beings from entering the citadel of nature, and rashly and ignorantly I had repined. --Mary Shelley 

In fact, there is a whole range of different degrees of direct identification between image and idea (vehicle and tenor). There is fully expressed: 

· The eye is the lamp of your body; when your eye is sound, your whole body is full of light; but when it is not sound, your body is full of darkness. --Luke 11:34 

There is semi-implied: 

· And he said to them, "Go and tell that fox, 'Behold, I cast out demons and perform cures today and tomorrow, and the third day I finish my course.'" --Luke 13:32 

There is implied: 

· . . . For thou hast been my help, and in the shadow of thy wings I sing for joy. --Psalm 63:7 

And there is very implied: 

· For if men do these things when the tree is green, what will happen when it is dry? --Luke 23:31 

Like simile and analogy, metaphor is a profoundly important and useful device. Aristotle says in his Rhetoric, "It is metaphor above all else that gives clearness, charm, and distinction to the style." And Joseph Addison says of it: 

By these allusions a truth in the understanding is as it were reflected by the imagination; we are able to see something like color and shape in a notion, and discover a scheme of thoughts traced out upon matter. And here the mind receives a great deal of satisfaction, and has two of its faculties gratified at the same time, while the fancy is busy in copying after the understanding, and transcribing ideas out of the intellectual world into the material. 

So metaphor not only explains by making the abstract or unknown concrete and familiar, but it also enlivens by touching the reader's imagination. Further, it affirms one more interconnection in the unity of all things by showing a relationship between things seemingly alien to each other. 

And the fact that two very unlike things can be equated or referred to in terms of one another comments upon them both. No metaphor is "just a metaphor." All have significant implications, and they must be chosen carefully, especially in regard to the connotations the vehicle (image) will transfer to the tenor. Consider, for example, the differences in meaning conveyed by these statements: 

· That club is spreading like wildfire. 

· That club is spreading like cancer. 

· That club is really blossoming now. 

· That club, in its amebic motions, is engulfing the campus. 

And do you see any reason that one of these metaphors was chosen over the others? 

· The harvest is plentiful, but the laborers are few. --Luke 10:2 

· The pile of dirt is high, but we do not have many shovels. 

· The diamonds cover the ground, but we need more people to pick them up. 

So bold and striking is metaphor that it is sometimes taken literally rather than as a comparison. (Jesus' disciples sometimes failed here--see John 4:32ff and John 6:46-60; a few religious groups like the Jehovah's Witnesses interpret such passages as Psalm 75:8 and 118:15 literally and thus see God as anthropomorphic; and even today a lot of controversy surrounds the interpretation of Matthew 26:26.) Always be careful in your own writing, therefore, to avoid possible confusion between metaphor and reality. 

Onomatopoeia. The use of words which in their pronunciation suggest their meaning. "Hiss," for example, when spoken is intended resemble the sound of steam or of a snake. Other examples include these: slam, buzz, screech, whirr, crush, sizzle, crunch, wring, wrench, gouge, grind, mangle, bang, blam, pow, zap, fizz, urp, roar, growl, blip, click, whimper, and, of course, snap, crackle, and pop. Note that the connection between sound and pronunciation is sometimes rather a product of imagination ("slam" and "wring" are not very good imitations). And note also that written language retains an aural quality, so that even unspoken your writing has a sound to it. Compare these sentences, for instance: 

· Someone yelled, "Look out!" and I heard the skidding of tires and the horrible noise of bending metal and breaking glass. 

· Someone yelled, "Look out!" and I heard a loud screech followed by a grinding, wrenching crash. 

Onomatopoeia can produce a lively sentence, adding a kind of flavoring by its sound effects: 

· The flies buzzing and whizzing around their ears kept them from finishing the test at the swamp. 

· No one talks in these factories. Everyone is too busy. The only sounds are the snip, snip of scissors and the hum of the sewing machines. 

· But I loved that old car. I never heard the incessant rattle on a rough road, or the squeakity-squeak whenever I hit a bump; and as for the squeal of the tires around every corner--well, that was macho. 

· If you like the plop, plop, plop of a faucet at three in the morning, you will like this record. 

Oxymoron. A paradox reduced to two words, usually in an adjective-noun ("eloquent silence") or adverb-adjective ("inertly strong") relationship, and is used for effect, to emphasize contrasts, incongruities, hypocrisy, or simply the complex nature of reality. Examples: wise fool, ignorantly learned, laughing sadness, pious hate. Some others: 

· I do here make humbly bold to present them with a short account of themselves and their art. . . . --Jonathan Swift 

· The bookful blockhead, ignorantly read, With loads of learned lumber in his head. . . . --Alexander Pope 

· He was now sufficiently composed to order a funeral of modest magnificence, suitable at once to the rank of a Nouradin's profession, and the reputation of his wealth. --Samuel Johnson 

Oxymoron can be useful when things have gone contrary to expectation, belief, desire, or assertion, or when your position is opposite to another's which you are discussing. The figure then produces an ironic contrast which shows, in your view, how something has been misunderstood or mislabeled: 

· Senator Rosebud calls this a useless plan; if so, it is the most helpful useless plan we have ever enacted. 

· The cost-saving program became an expensive economy. 

Other oxymorons, as more or less true paradoxes, show the complexity of a situation where two apparently opposite things are true simultaneously, either literally ("desirable calamity") or imaginatively ("love precipitates delay"). Some examples other writers have used are these: scandalously nice, sublimely bad, darkness visible, cheerful pessimist, sad joy, wise fool, tender cruelty, despairing hope, freezing fire. An oxymoron should preferably be yours uniquely; do not use another's unless it is relatively obvious formulation (like "expensive economy") which anyone might think of. Also, the device is most effective when the terms are not common opposites. So, instead of "a low high point," you might try "depressed apex" or something. 

Personification. The metaphorical representation of an animal or inanimate object as having human attributes--attributes of form, character, feelings, behavior, and so on. As the name implies, a thing or idea is treated as a person: 

· The ship began to creak and protest as it struggled against the rising sea. 

· We bought this house instead of the one on Maple because this one is more friendly. 

· This coffee is strong enough to get up and walk away. 

· Even the cypress trees rejoice over you, and the cedars of Lebanon, saying, / "Since you were laid low, no tree cutter comes up against us." --Isa. 14:8 

Ideas and abstractions can also be personified: 

· Wisdom cries aloud in the streets; in the markets she raises her voice. . . . --Prov. 1:20 

· Men say they love Virtue, but they leave her standing in the rain. --Juvenal 

· Love and faithfulness meet together; 

· Righteousness and peace kiss each other. --Psalm 85:10 

While personification functions primarily as a device of art, it can often serve to make an abstraction clearer and more real to the reader by defining or explaining the concept in terms of everyday human action (as for example man's rejection of readily available wisdom is presented as a woman crying out to be heard but being ignored). Ideas can be brought to life through personification and objects can be given greater interest. But try always to be fresh; "winking stars" is worn out; "winking dewdrops" may be all right. 

Personification of just the natural world has its own name, fictio. And when this natural-world personification is limited to emotion, John Ruskin called it the pathetic fallacy. Ruskin considered this latter to be a vice because it was so often overdone (and let this be a caution to you). We do not receive much pleasure from an overwrought vision like this: 

· The angry clouds in the hateful sky cruelly spat down on the poor man who had forgotten his umbrella. 

Nevertheless, humanizing a cold abstraction or even some natural phenomenon gives us a way to understand it, one more way to arrange the world in our own terms, so that we can further comprehend it. And even the so-called pathetic fallacy can sometimes be turned to advantage, when the writer sees his own feelings in the inanimate world around him: 

· After two hours of political platitudes, everyone grew bored. The delegates were bored; the guests were bored; the speaker himself was bored. Even the chairs were bored. 

